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Philip Brankin
Theater Studies
8/6/25
THEA210W - Reading for Performance
I previously approached this course with the plan to create engaged citizens, while also teaching them skills from theater studies that could be translated to their respective fields. What I hadn’t considered previously was the degree to which sustainability should be central and paramount to being an engaged citizen. Like Brecht says, theater should be more than “culinary,” that is, merely for pleasure. We should be stirring action and critical thought. 
My plan is to introduce a dramatic text that clearly tackles an ecological issue. A good example of this is An Enemy of the People, a recent re-mount on Broadway of a classic Ibsen play. With this play, a story about water justice, I can later introduce the topic of AI usage for a related unit on the hidden costs of using ChatGPT as students and beyond. The combination of a dramatic text, research skills, and sustainability creates an entangled web of meaning for students to sink their teeth into. 
Later in the course, I plan to introduce both Augusto Boal’s methods of theater games from Theater of the Oppressed alongside a unit on Living Newspaper Theater. This will feed into their final projects, original performance pieces that tackle immediate economic, environmental, or social injustices. While the course is still about learning methodologies for understanding theatrical practice and production–and not a course on sustainability & theater–sustainability should seamlessly be woven into the work of theater, both in the doing of it and in the stories that it can tell. 
Where I’m stuck currently is how they can write about these Living Newspaper final projects without using the resource/brain-draining AI tools that we discuss early in the semester. 




Reading for Performance – (THEA 210W)
T/Th 2:30-3:45PM
Rich 201

Instructor: Philip Brankin (All pronouns accepted)
Email: Philip.Brankin@emory.edu
Office Hours : Rich Building 224, M/W 2:30-3:30, T/Th 1:15-2:15pm by appointment (in person or via Zoom: 
https://emory.zoom.us/my/pbrankin )

The course syllabus is a general plan for the course; deviations announced to the class by the instructor may be necessary.

Description: 

“…preparing students for the work of the world, not just the world of work.” – Jonathon Porritt

Theater can tell us what it means to be alive, at this moment, in our world. Even a play about a moment across time, across the world, because dramatic literature, through performance, is a living, breathing artform. Because theater is like a laboratory of life, our readings and discussions will cover topics like mortality, justice, sustainability, shame, community, bigotry, catastrophe, failure, resilience, vengeance, love, and the ridiculous. 

We will use all the tools we have at our disposal in the classroom and beyond our walls, and on the grounds of our campus, to unlock meaning and find solutions in the texts. In this process, you will learn tools that you can utilize outside the realm of theater, the humanities, and your time at Emory: how to be a better communicator, how to collaborate, how to unlock creativity, and how to be an engaged citizen.

This is a writing course in script analysis, focused in dramatic literature. In the classroom, we will create a seminar space for free and deep discussion on plays assigned for close reading. We will learn those close reading techniques as a class to better understand plays. Through that process you will also develop your own voice in how you write about plays, storytelling & story structure, dramatic literature, performance practices, production etc.

Script Analysis is an essential dramaturgical tool. It is not literary analysis for the student of
literature, but rather designed particularly for the theatre practitioner. Over the course of the course, we will look at structure, character, and diction. We will examine how to use text
analysis in production as well as look at so-called experimental structures. This class as a place where possible solutions are developed, to be tested in rehearsal or in dramaturgical analysis.



Course Objectives:
*To learn skills in collaboration, communication, and creativity
*To analyze plays via close reading techniques
*To develop a working vocabulary pertinent to and descriptive of the elements and methodology of dramaturgy and dramatic criticism
*To understand Western theater traditions, and to learn how to read against those very traditions
*To critically analyze selected theatrical productions
*To develop a creative voice to better communicate across genres and audiences
*To use communication as a form of inquiry, invention, and reflection.


Required Texts:
*All texts will be provided via links or documents uploaded onto Canvas or will be accessible in digital format through the Emory library database.


Methods:
This is an introductory course in theatre. There will be weekly lectures, discussions, readings, and viewings. In addition to the textbook chapters, we will read or watch a play most weeks. Expect the one day to be more formal lecture and the other to be looser for space to have discussion and exercises. 

Weekly Opportunity Prompts:

At the end of each week I will send out the engagements for the next week, either links to follow through the library, or through files shared on Canvas. You will have the larger assignments posted on Canvas.

Readings/Viewings:

I will assign plays each week for either reading or viewings. You will be expected to read the texts and watch the assigned viewings as they will be covered in the weekly quizzes (See Top Hat below for more details). 

Discussion Board Posts: 

Each week students will be expected to post some thoughts about the play for that week, around 300 words. These will be graded as pass/fail. These posts will act as your journal to record your responses to the works we cover in class. Use this space as a way to get your thoughts out that you can organize before bringing them to class for discussion.  If we are reading or watching a play outside of class, you will have a discussion post, due generally a week after the date the play is assigned.


Performance Evaluations
Students will attend two productions on campus. Everyone will be required to attend Static Head (Performances: February 20-23, 2025, Schwartz Theater Lab) and Lysistrata (Performances: April 10-19, 20245, Mary Gray Munroe Theater). Tickets are available through the box office either online or in-person at the Schwartz Performing Arts Center (the same building as our classroom), M-F 12-6pm, 404.727.5050. Tickets are free for Emory students but you must have your ID on you to book ahead of time, which I recommend doing weeks in advance, and have your ID on you on the day of performances.
For extenuating circumstances, especially for Static Head since the run is shorter, I will allow evaluations to come from other student productions on campus or at a professional theater in Atlanta or elsewhere, which I encourage everyone to attend throughout your time at Emory. A document with the options around campus/Atlanta is posted on Canvas.
· 2-3 pages, double spaced
· In the intro be sure to write the details of the production in terms of title, playwright, director, name of the theater.
· Include a short summary of the major action of the play, production elements where applicable, and what you thought worked and didn’t work in service of the story. 
· Critical review (utilize your free subscription to The New York Times and have a look at their theater page for some professional examples)

The Midterm:

Character research project. Based on a play we have read for class, you will write and read aloud a monologue for a character from that play. This will be a creative writing assignment to write from the perspective of your assigned character and in the style of the play. You will need to do some research outside of class to uncover more information about your character, dramaturgically.

The Final:
Plans for the final will be finalized by midsemester

Option 1:

As a group you will do a comparative analysis of a play read in class and a corresponding adaptation/original play. 

Synthesizing the topics from throughout the course, you will write a 5-8 page comparative analysis of the plays, the original and the adaptation.

Option 2:

In groups, you will fill the role of either director or dramaturg of a play from the script library. 
· Each will give a short presentation
· Each will write a 4-5 page paper

Directors will create concepts for their interpretation of the play for production. 
· They will choose an ideograph.
· They will choose a temporal setting, original to the play or otherwise
· They will choose which element of drama will be most prominent
Dramaturgs will give historical background on the following:
· Playwright biography
· Original, and selected major productions
· Temporal setting of the play


Content Warning: 		The content and discussion of dramatic literature in this course will necessarily engage with a variety of topics and themes each week. Much of it will be emotionally and intellectually challenging to engage with. I will flag especially graphic or intense content that discusses or represents such as content dealing with bigotry, racism, misogyny, and violence, and will do my best to make this classroom a space where we can engage bravely, empathetically, and thoughtfully with difficult content every week. Think of the classroom as an intentional brave space for tackling difficult material together.

Cellphone/Computer Policy:    	Phones are not allowed in class. I understand that phones are our lifelines but also can be the biggest distractions in our lives and therefore, will get in the way of your success in the course. In the past, I’ve found the best way to handle this distraction is by placing all phones on a table at the top of class, facing down for your own sanity. If you need to use your phone for an emergency, you can step outside class. I use technology for the class frequently and encourage engagement with tools that assist with learning and creativity. But any use of laptops/technology for work outside of this class is strictly prohibited and does yourself a disservice and distracts from maximizing your time in the course.

Attendance Policy:    	
· Is attendance required?
Yes, attendance is necessary for success in this course. PowerPoint slides are not a substitute
for learning the content directly from the instructor. A missed class is a missed opportunity to get the most out of the course. If you miss class, it is your responsibility to get detailed notes from a classmate and/or schedule a meeting with me.

Each student is allowed to miss two classes without any adverse effect on their grade. This includes illness or family emergencies, so do not use up these days.  Even if you tell the instructor ahead of time about an illness or an emergency, more than two absences will lower your attendance grade. Absences for religious holidays must be communicated to instructor well in advance. If you have an unavoidable situation arise that will require you to miss multiple classes, please contact instructor ASAP. A tardy is defined as being more than five minutes late for the beginning of class.

To report absences of any kind, please refer to the Office of Undergraduate Education (OUE) and fill out the absence form before the day of class. I cannot set up make-up quizzes or assignments for absences.

https://collegeconnect.emory.edu/register/self-cert-student-absence


Tentative Schedule
This schedule may change as instructor deems necessary
	
	Date
	Topic to Be Discussed/ 
In-Class Exercises 
	Assignments for next class/
Other Notes

	
	Week 1
	
	

	Reading a Play
	Th 8/28
	Analysis exercise

Syllabus Readthrough 


	Read Mojada for next class, link to text through Emory library on Canvas, post on discussion board


	
	
	
	

	
	
	
	

	
	Week 2
	
	

	Plot
	T 9/2
	 Class meeting in Rich 205
Aristotle’s Poetics


	Read  Aristotle’s Poetics, Ch. 7-17

	
	Th 9/4
	Freytag’s Pyramid
The well-made play


	Read  Aristotle’s Poetics, pp. 65-89

	
	
	
	

	
	Week 3
	
	

	Reading a play as a playwright, director
	T 9/9
	The Bell Curve: Conflict, Dramatic Action, Inciting Incident, Crisis, Climax, Denouement
	Watch An Enemy of the People, link through library.
Post on discussion board


	
	Th 9/11
	Scene analysis
Scene conflict, scene action, scene crisis, scene climax 
“Beat analysis”

Quiz #1 on Plot/Poetics
	

	
	
	
	

	
	Week 4
	
	

	Character
	T 9/16
	Read The Crucible  in class
	

	
	Th 9/18
	The Crucible in class, cont’d

	Post on discussion board 

Read John Proctor is the Villain by Kimberly Belflower


	
	
	
	

	
	Week 5
	
	

	
	T 9/23
	Discuss Character Research/Monologue Midterm
	

	Reading as an actor, reading as a dramaturg
	Th 9/25
	Research paper tutorials
Chicago Manual of Style
Using AI

	Read  “Theatre of the Absurd,” Intro & Beckett chapter, by Martin Esslin


	
	
	
	

	
	Week 6
	
	

	
	T 9/30
	Absurdist theater
	Read Oh, Mary


	
	Th 10/2
	Absurdism & Beckett
Quiz #2 on Character/Acting
	Questions for playwright discussion post

	
	
	
	Attend production of  My Foot My Tutor by Peter Handke (Performances: October 2-5, 2025, Schwartz Center, Theater Lab) for Performance Review assignment

	
	Week 7
	
	

	
	T 10/7
	Given Circumstances
	Read “Elements of Style,” pdf on Canvas


	
	Th 10/9
	Experimental drama:
Reading The America Play in class
Love & Information

	Bring two draft copies of paper on Tues

	
	
	
	

	
	Week 8
	
	

	
	T 10/14
	FALL BREAK – No Class

In class workday – Bring two copies of draft
	

	
	Th 10/16
	Character Monologue presentations 
Submit to Canvas before start of class
	Pair off for presentations on chapters on “A Director Prepares” by Anne Bogart

	
	
	
	Character Analysis papers due 10/24

	
	Week 9
	
	

	
	T 10/21
	
	Read short, assigned chapter from “A Director Prepares”


	
	Th 10/23
	
	Living Newspaper Reading

	
	
	
	

	
	Week 10
	
	

	
	T 10/28
	Boal, Theater of the Oppressed
	

	
	Th 10/30
	Presentations on “A Director Prepares” by Anne Bogart
	Listen to Working

	
	
	
	

	
	Week 11
	
	

	Reading as a designer
	T 11/4
	Song

Musicals 

	


	
	Th 11/6
	Field Trip – Carlos Museum, Living Mandala Garden


	

	
	
	
	

	
	Week 12
	
	

	
	T 11/11
	Revisiting given circumstances as a designer
Facts & Questions

	

	
	Th 11/13
	Directing continued
The ideograph 

	Submit “Directorial Analysis” exercise to Canvas 


	
	
	
	Attend production of  peerless by Jiehae Park (Performances: November 13-23, 2025, Mary Gray Munroe Theater)  for Performance Review assignment

	
	Week 13
	
	

	 
	T 11/18
	Diction
Shakespeare 
Romeo & Juliet OR Macbeth


	Facts & Questions Exercise Due

	
	Th 11/20
	Individual Meetings Day
	

	
	
	
	

	
	Week 14
	
	

	
	T 11/25
	Work day out of class

	

	Theater as a tool
	Th 11/27
	THANKSGIVING BREAK – No Class

Writing workshop #2
	   Submit rough draft by Monday. Bring two printed copies to class on Wednesday.

	
	
	
	

	
	Week 15
	
	

	
	T 12/2
	Work day in-class
	

	
	Th 12/4 
	Review tournament
	

	
	
	
	

	
	Week 16
	
	

	
	T 12/9
	Last day of class
	

	
	
	
	

	
	Finals
	
	

	
	T 12/11
3:00-5:30pm
	Final Presentations
	

	
	
	
	*Submit all assignments by May 8th.



Assignment of Grades:
Participation- Attendance 100 points (two excused absences)
Quizzes 50 points (weighted over 3 quizzes & extra credit tournament points)
Play Viewings/Readings Discussion Board Posts 150 points (weighted over accumulated discussions)
Show Attendance and Analysis Papers 100 x 2=200 points 
Midterm Character Presentations 150 points
Directing Exercises 100 points
Final Presentation & Paper 250 points – See Rubric for breakdown.
	
Final Grades:
A 940-1000 points
A- 900-939
B+ 870-899
B 840-869
B- 800-839
C+ 770-799
C 740-769
C- 700-739
D+ 670-699
D 640-669
D- 600-639
F 599 or Less

The Emory Writing Center (EWC) is open year-round to support writers (students, staff, and faculty) in Emory College, the Laney Graduate School, the School of Nursing, and the Medical Imaging Program. We offer one-on-one remote and in-person tutoring for writers working on a range of composition projects (essays, applications, reports, theses, etc.), at any stage of the writing process (from brainstorming to final revisions). Writing Center tutors work on idea development, structure, use of sources, style, grammar, and more. We are not a proofreading or editing service, but rather offer strategies and resources writers can use as they compose, revise, and edit their own work. Tutors also support the literacy needs of English Language Learners (ELL); several tutors are trained ELL Specialists. The Writing Center is located in Callaway N111 and a maximum of two appointments are allowed each week.

You can learn more about the Emory Writing Center and make an appointment on our website: http://www.writingcenter.emory.edu. Our opening day each semester is set one week after the add/drop/swap deadline, to allow for our tutors to finalize their schedules. Please review our policies before your first appointment, including our new policy on inclusivity and respect.

General policies: https://writingcenter.emory.edu/about/policies.html
Policy on inclusivity and respect: https://writingcenter.emory.edu/about/equity.html


Accommodations for Accessibility Requirements:	If you have a documented disability and have anticipated barriers related to the format or requirements of this course, or presume having a disability (e.g. mental health, attention, learning, vision, hearing, physical or systemic), and are in need of accommodations for this semester, we encourage you to contact the Department of Accessibility Services (DAS) to learn more about the registration process and steps for requesting accommodations.

If you are a student that is currently registered with DAS and have not received a copy of your accommodation notification letter within the first week of class, please notify DAS immediately. Students who have accommodations in place are encouraged to coordinate sometime with your professor, during the first week of the semester, to communicate your specific needs for the course as it relates to your approved accommodations. All discussions with DAS and faculty concerning the nature of your disability remain confidential.

For more information visit https://accessibility.emory.edu
 
The Honor Code:     The provisions set forth by the Honor Code of Emory College, are observed for this class. Academic policies and regulations of the Honor Code are found here: http://catalog.college.emory.edu/academic/policies-regulations/honor-code.html
 
Emory Institutional Statement on Diversity:	The Emory community is open to all who have a commitment to the highest ideals of intellectual engagement, critical inquiry, and integrity. We welcome a diversity of gender identities, sexual orientations, abilities, and disabilities, as well as racial, ethnic, cultural, socioeconomic, religious, national, and international backgrounds, believing that the academic and social energy that results from such diversity is essential to advancing knowledge, addressing society’s most pressing issues, and attending to the full spectrum of human needs in service to the common good.

Student Counseling:          counseling.emory.edu   
Student Intervention Services: https://success.emory.edu/intervention-services/index.html


